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1958 - Fioria thenias that boxing 9

§ mataphor for all human Alerschon
rmanery 3t the Butovea Donetsaaya mine
Russwa, 1998 2 legronnace in trameng

in French Gusana. 1998; Don King,

Mike Tyson and Alex Stewart. 3t Trump
Mara. 1998, 3 New York Sreman, "8
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i the most dilTicult thing
ihe poinl ol wew ol noid

ngs. #he savi. highimg

e, ‘1 fell very lost
I'he nexit monograph, wever
y ) = e st emmoliona iy
jallenging. she wenl hack o MNew
York j «d al a Mire stalion, going
I e IrEiveen Of STy ,_.1” T!1r
=mien changad shlts every 24 hours
rE « only one photographer
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gludin, the white walls of which are
adorned with a spanng selection ol
hlack -and-while pactures. The place =
indv almost io (he poini of being
sinizier: beswdes developing and
printing kit the only vitikle items are
a corkscrew. a shortwave radio (she
loves the radio) and a batiered meta
lov pistiol. Fiono i proud of the
Iact that the dosen it own a TV
compuler or mobile phone. She savs
she 11 “very physical and earthy’. Like
her pCiures

Refore we make our wav to her lncal
har lor lunch, we rilTle through [at
sheaves of transparencies. There are a
handlul of pactiures ol women sk et
il she hkes any ol these, and she mcks
ol o wildly afdrogynous B ussan
miner. When | linger over a dressing
oom shol of a couple ol hallerinas
IFiorie hetitates [of (he [irel lime. (hen
savs, | feel a bl embarrassed domnmg
voomen. A il ol a rovelse. Somehow
I 'm allowed 1o he cunous wilh men
Lookimmg at women 1 hke looking at
mvsell. | ve never inken a q'.-:i!'-p-lr1'.1|'

| even have a problem pholographing
mv familv, | can onlv do the hdibies
hecause | don | Enow them vl

| had heard she was tnlingual (she
speaks French and lEnghsh Nuentlv)
but the told me the also learnt B ustan
i go lo Russia and Spanish 1o go 1o
Spain. She s highly articulate, and a
nalural storyieller. Like most artisis
abhsorbed, and al

e pasint she % Lhe word "megalo

she 1w unusualls

manac o descnbe hersell (o me
waly hall 1n s
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evmmission. and a couple of collectors
ANk "1{'r rinis, it | __1-_'! '|n: I PrEssen
that she lecls compromascod By
invihing other than book-length
monographs. Prestigious as they are
thev don’t payv many bills. Fiorno says
ghe doegn’t know how she Eeep poang
It's ke walking over the abyss all the
time.” Then. stating the obvious, “lt's
ol pust & b | live this work

I here 15 an empathy, oF al least
._-,lr'r'|r|1'||_|‘;'-. el ween her and (hese
=syolic men. 117 an wdea she conscioutly
reflorces by asking them 1o look al
her when she takes thewr pactures. Bual
while aggressive images i
her work = guns, barbed wire, boxing

gloves - her vision 15 ultimatels

sympathetic. "All these men, she savi
have taken 3 riuous route Lo
et where [hev are, and somehow there
s a form of redemption m what they
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