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A t  the  end  of  these  f i r s t  t en  year s ,  a l th ough I  unders tood  that  my  idea of  "photog raphy  of  th e  re a l "  

had  changed ,  I  had  not  yet  gauged  to  what  deg ree,  nor  i n  concre te  t e rms,  i n  wha t  way ,  my  re la t ion  

to  the ob jec t  of  th e  photog raph i c  gaze had  become rad i ca l l y  d i f fe rent .  S imi la r l y ,  I  unders to od  that  

to  my  mind  phot og raphs wer e  no  longer ,  an d  perhaps never  had  been,  a nswer s ,  bu t  i ns tead  were  a  

hor i zon of  ques t ion ings  whi ch  wou ld  not  move as  long  as  I  d id not  quest ion  i t .  Moreov er ,  I  rea l i zed 

that  though I  d id  not  photog raph " to  unders tand " ,  I  needed  di rec t  conf ront a t ion  wi th  t he rea l i t y  of 

the  ques t ions  I  was  ask ing  myse l f ,  i n  order to  push  that  hor i zon a  l i t t le  fu r ther .  How ever ,  a t  th i s  

moment  I  d id  not  yet  c l ear l y  know  how  to  p roceed .  I  fe l t  a  des i re  for  a  mu ch b roader  d imens ion,  no  

longer  so le l y  mascu l ine  and  Wes tern ,  bu t  human in  the fu l l  sense.  I  began wi th  the te r m " re l i g ion",  

cor rec t ing  i t  to  " the  re l i g ions  of  the  wor ld "  before  cor rec t ing  i t  once more a  few mon ths  l a ter  t o  

" sp i r i tua l i t y  and  the for ms of  be l i e f " .  I t  i s  s a id  that  " t o  be l i eve  i s  a  g i f t " .  And  s o I  e nt i t led  the ne w 

p ro jec t ,  wh i ch  I  began in  January  200 0,  " The G i f t " .  A t  that  t ime,  I  had  not  yet  g ra sped  the b read th  

and  imp l i ca t ions  o f  th at  w ord  "g i f t "  wh i ch  wou ld  lead  me  on  to  a  fu r ther  photog raph i c  evo lu t ion .  

Cont ra ry  to  Men,  I  knew that  I  w i shed  to  car ry  out  a  s ing le  p ro jec t  whose e lements  w ou ld  take  on 

the i r  meaning  in  re la t ion  to  a  un i fy ing  idea .  I  a l so  unders tood  that  i t  was  not  a  mat ter  of  d rawing 

up  an  inventory ,  bu t  of  char t ing  a  path .  The p rob lem wou ld  a r i se  anew insofar  as  the  sub jec ts ,  the  

peop le  and  subsequent l y ,  the  p laces ,  wh i ch  I  wou ld  photog raph were  not  i n  themselve s  the theme 

of  the  rese arch .  Ins t ead ,  the  th eme w as th at  wh i ch  an ima ted  and  inhab i ted  them.  In  other  w ords ,  

the  re l a t ion  whi ch  the  ind i v idua l  has  to  h i s  or  her  own  percep t ion  of  the  mys tery  o f  e x i s tenc e,  to  

the unknown and  the Sacr ed ,  w i th in  the mul t i p l i c i t y  of  exp ress ions  that  d i f fe re nt  human and 

cu l tu ra l  rea l i t i es  g i ve  r i se  to .  Th ree year s  passed  and  I  rea l i zed  th at  th e  e lem ent  wh i c h  a rose m os t  

f requen t l y  i n  th i s  work  I  was  pursu ing  "on sp i r i tua l i t y "  was  the human body.  I t  was  a  coming  to 

awarene ss  wh i ch  t r i ggered  the f i r s t  key  re ve la t ion  in  the deve lopmen t  of  my  p ro jec t :  the  human 

body  as  the  v i sua l  m ani fes ta t ion  of  myste ry .  Though th i s  rea l i za t ion  he lped  def ine the p ro jec t  

tang ib l y  speak ing ,  I  cou ld  not  as  yet  f a thom  why .  In  the  cour se  of  the  fo l lowing  years ,  th rough the  

g radua l  conf ronta t ion  between th e cu l tu res  I  was  exp lor ing ,  the  echoes between r i tua l s  be long ing 

to  of ten  very  d i f fe rent  cu l tu res  began to  mul t i p l y .  These were  comp lex  cor responde nces ,  whose 

meaning  I  d id  not  fu l l y  unders tand ,  wh i ch  seemed  to  f l y  back  in to  the mi s t s  of  t ime.  The rea l i za t ion  

began to  take  shape  tha t  mo st  of  the se r i t ua l s  wer e  a r t i cu la ted  main l y  a round  the ac t s  of  of fer ing  

and  thank ing .  Dur ing  the seventh  year  of  the  p ro jec t  I  f i na l l y  g rasped  the meaning  of  the  word  

whi ch  had  accompanied  me f rom the s ta r t  –  g i f t  –  a  t rans i t i ve  te rm towards  wh i ch  the  c i v i l i sa t ions 

of  th e  whol e  w or ld  conv erged  to  mee t .  The ob jec t  of  th i s  exch ange,  g i v ing  and  rece i v ing ,  

p rop i t i a t ion  and  g race ,  i s  human  l i fe  i n  i t s  perpetua l  cyc le ,  and  thus  dea th  t oo.  The body  whi ch 



l i ves  and  d ies ,  wh i ch  c rosses ,  as  both  wi tness  and  messenger ,  the  space tha t  l i es  between the two  

fu r thes t  po les  of  e x i s te nce.   

…And I ’ ve  seen l imbs p ierced  by  mul t ip le  b lades  not  shedd ing  a  d rop  of  b lood ,  tw i r l i ng  human 

bod ies  l i ke  sp inning - tops  for  f i f teen minut es  in  a  row;  human bod ies  mot ion less  f or  i n terminab le 

t ime under  the  hamm er  of  2 °  Ce l s ius  wa t er fa l l  fa l l i ng  f rom hundreds of  met ers ;  hu man bod ies 

co l l apsed  in to  pools  o f  mud ,  excrement  and  b lood ;  bodies  c ross ing  the mount a ins  for  d ays  c rawl ing 

wi th  the i r  chest  over  the  rocks ,  naked  human bod ies ,  pain ted ,  ta t tooed ,  covered  of  i nsc r ip t ions,  

scars  or  c overed  in  exqu i s i te  p rec iou s  ador nments ,  compo sed  in  poses  and  gestu res ,  enthra l led  in 

rav ing  dances .   

Over  the  la s t  fe w years  wh i ch  l ead  to  the comp let ion  of  th i s  par t i cu la r  pathway  the  s cenar io  of  a  

new que st ,  o r  perhaps a  fu r th er  evo lu t ion  of  the  same,  ha s  emerged ,  s t i l l  a r t i cu la ted  around  the 

human " f i gure" .  Th i s  p ro jec t ,  as  yet  s t i l l  i n  i t s  concep t ion  and  exper iment at ion  phase ,  i s  ent i t led  

Humanum.  
 


